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The author of the book is Dr. Rahat Imran -affiliated with the Institute of Social and Cultural
Studies,UniversityofthePunjabinLahore(Pakistan)-,triestocloseanexistinggapinthefieldof
contemporarydocumentarycinemaandactivistsfromPakistan,provingrichcontextualreadingof
activistdocumentaryfilms.

Introductionsectionpresentsthesubjectofthebook,explainingthereasonsbehindtheemergence
ofactivistdocumentaryfilmsinPakistanandtheimpactoftheIslamizationprocessstartedduring
thedictatorshipofGeneralZia-ul-Haq,alongperiod(1977-1988).

Thebookisstructuredinto4chapters.Chapter1,entitled“TowardsaTheoryofCinemaof
Accountability: Critical Perspectives on Activist Film Practices”, examines important activist
documentaryfilmstudiestopicsandperspectives,suchasthecontextualandhistoricalapproachto
documentaryfilmmaking,theactivistsandpoliticalintentofdocumentaryfilm;feministperspectives;
and other perspectives. This chapter also explores perspectives on the gender-specific ·spatial
boundary”,womeninpublicandthepowerissuesofwomeninIslamicsocieties.

Chapter2,entitled“InjusticesonFilm:AReadingofActivistDocumentariesAgainsttheLegacy
of Islamization,” focuses on a specific kind of topic for films made in Pakistan: socio-political
transformationsandlegislativereformsduringtheIslamizationperiod(1977-1988).FilmslikeDiving
LaworLawofOneMan,ASunSetsIn,WhoWillCasttheFirstStone,Don’tAskWhy,ForaPlace
UnderHeavens,HudoodOrdinance,andJaloos(Urduwordthatmeans“procession”):

Chapter3, entitled“CinemaonTerror:Charting theMilitantMixofPolitics,Religion,and
Talibanization,”discussesreligiousextremismandmilitancyanditsconsequences.Italsoexplores
theroleofaradicalmadrasacultureandthespreadofTalibanrelatedideasinPakistan.Forthese
purposesDrInramchoses6filmsmadebySharmeenObaid-Chinoy(Terror’sChildren;Reinventing
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theTaliban?;Pakistan:OnARazor’sEdge;Pakistan’sDoubleGame;ColdComfort;andPakistan’s
TalibanGeneration).

AndChapter4,entitled“VictimsofaViciousSystem:Women,Violence,andHumanRights“,
explorestheviolationofwomenrights,violenceagainstwomen,andextremeformsofvictimization
aswellassocio-culturalandsocio-economicfactorsunderlyingtheviolenceagainstwomen.Films
analysedinthischapterincludeShame:ATaleofKaroKari,Swara:ABridgeOverTroubledWaters,
StoveBurning:NeitherCoalnorAshes.

Conclusionsectionenrichesthereaderwithviewsontheactivistrole(alsoacriticaldiscussion
ofitspotentialrole)andhowPakistanifilmmakersandfilmsdrawattentiontoeventsinsocio-cultural
lifeandhistoryofPakistan,theexhibition(locallyandinternationally)oftheseactivistdocumentary
filmsmadeinPakistan.

Theaudienceofthisbookwillbemainlyacademics,studentsandgeneralreadersinterested
in Asian Studies, South Asian Studies, Media and Film Studies (Documentary, world cinema,
politicalcommunication,film&TVcommunication),andpoliticsandinternationalrelations(Social
movements,filmandpolitics,Asianpolitics).


